Thirty^  first  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler, 


“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 

(A) 


Thirty -first  Season  of  the  Esplanade  Co 


SYMPHONY  NO.  3,  “EROICA”  - BEETHOVEN. 

Although  in  his  preceding  two  symphonies  Beethoven  showed  some 
evidences  of  his  forceful  personality,  it  is  in  the  third  that  he  produces 
his  first  symphony  marked  throughout  by  his  own  distinctive  char- 
acteristics. Absent  here  are  the  backward  looks  at  Haydn  and  Mozart 
which  appear  in  the  earlier  pair  of  symphonies.  This  was  a favorite 
of  Beethoven  himself. 

Originally  he  dedicated  it  to  Napoleon,  thinking  him  a champion 
of  the  common  people.  But  when  his  idol  crowned  himself  Emperor, 
the  composer  angrily  blotted  out  Napoleon’s  name,  and  rededicated 
the  score  to  “the  memory  of  a great  man.” 

LUDWIG  van  BEETHOVEN 

Of  Belgian  ancestry,  he  was  born  in  Bonn,  Germany,  in  1770,  but 
spent  the  major  part  of  his  life  in  Vienna,  where  he  died  in  1827. 

He  remains  one  of  the  giants  among  composers  of  all  nations  and 
times.  He  brought  to  music  new  freedom  in  form,  greater  power  in 
emotional  and  dramatic  expression,  new  grandeur  and  variety  in 
orchestration. 

SERGEI  RACHMANINOFF  (1873-1943) 

In  his  seventy  years,  Sergei  Rachmaninoff  lived  from  the  era  of 
Tchaikovsky  — whom  he  knew  personally  — to  the  age  of  harmonic  and 
rhythmic  experimentation  represented  by  his  fellow-Russians,  Stravin- 
sky, Prokofiev,  and  Shostakovitch.  But  he  remained  almost  a throw- 
back to  Tchaikovsky,  with  a moderate  adoption  of  new  devices.  His 
piano  works  reflect  his  position  as  one  of  the  world’s  greatest  pianists. 

He  studied  piano  with  his  cousin,  the  virtuoso  Siloti,  who  had  been 
taught  by  Liszt. 

In  composition,  he  was  a pupil  of  Tchaikovsky’s  mentor,  Taneieff. 

His  works  include:  three  symphonies,  four  piano  concertos,  the 

splendid  “Variations  on  a Theme  of  Paganini”  (for  piano  and 
orchestra),  two  operas,  church  music,  chamber  music,  and  some 
distinguished  songs. 

AGUSTIN  ANIEVAS 

Of  Spanish  descent,  he  was  born  twenty- four  years  ago  in  New  York 
City,  and  began  his  musical  studies  at  the  age  of  four.  He  was  the 
first  child  selected  to  appear  at  the  Palace  of  Fine  Arts  in  Mexico  City 
when  he  was  twelve  years  old.  He  has  played  in  the  Latin  American 
countries  of  Brazil,  Dominican  Republic,  Mexico,  and  Venezuela. 

His  training  was  received  in  the  studio  of  Adele  Marcus,  at  the 
Juilliard  School  in  New  York. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 
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Arthur  Fiedler,  Conductor 


OPENING  PROGRAM 

SUNDAY  EVENING,  June  28,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Symphony  No.  3,  “Eroica,”  Op.  55  Beethoven 

I.  Allegro  con  brio 

II.  Marcia  funebre 

III.  Scherzo:  Allegro  vivace 

IV.  Finale:  Allegro  molto 


The  Star-Spangled  Banner 


Rhapsody  on  a Theme  of  Paganini, 
for  Piano  and  Orchestra 


Rachmaninoff 


Soloist:  AGUSTIN  ANIEVES 


NICCOLO  PAGANINI  (1782-1840). 

More  than  a century  after  his  death,  the  name  of  Paganini  still 
maintains  its  position  as  that  of  the  greatest  of  all  violinists  in  sheerly 
technical  prowess.  His  wizardry  inspired  Liszt  to  seek  — and  attain  — 
equivalent  mastery  at  the  piano  keyboard.  It  therefore  seems  pianis- 
tically  fitting  for  a theme  of  one  of  Paganini's  displayful  violin  com- 
positions to  be  used  by  such  a master  of  the  piano  as  Rachmaninoff 
as  the  basis  for  brilliant  keyboard  variations. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Market. 

Henry  B.  Carot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


ackson  Chairs,  Inc. 


Victor  Recording  by  the  Roston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


irily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Mr.  Fiedler,  we  salute  you 

We’re  proud  to  join  with  millions  of  music  lovers 
the  world'over  to  express  our  appreciation  for  the 
enjoyment  you  have  brought  to  so  many. 


BOTTLING  CO.,  INC. 

MANCHESTER,  N.  H. 
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Thirtyv  first  Season 


splanade  Concerts 


on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4)  ; 


August  10th  through  15th 


Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


Thirty- first  Season  of  the  Esplanade  Co 


OVERTURE  TO  “OBERON”  - WEBER. 

According  to  Edward  Dent,  the  English  authority  on  opera,  “Oberon 
contains  by  far  the  best  music  that  Weber  ever  wrote:  the  famous  over- 
ture transports  us  at  once  into  the  realm  of  fairy-tale/' 

“LONDON”  SYMPHONY -HAYDN  (1732-1809). 

Of  the  more  than  one  hundred  symphonies  of  Haydn,  his  best  are 
known  under  the  titles  of  “Paris”  and  “London”  sets. 

There  were  six  Paris  symphonies  and  twelve  London  (the  latter  in 
two  sets  of  six). 

This  is  the  first  symphony  of  the  second  “London”  set  of  six,  and 
esteemed  by  many  critics  as  the  best  of  all  Haydn’s  symphonies. 

These  two  groups  of  symphonies  are  called  also  the  “Salomon” 
sets,  from  the  impresario,  Johann  Peter  Salomon,  who  engaged  Haydn 
to  come  to  London  in  1791  and  1795,  and  produce  six  symphonies  on 
each  visit. 

PIANO  CONCERTO  No.  1 IN  G MINOR  - MENDELSSOHN 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  own  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 

OVERTURE  TO  “TANNHAUSER”  - WAGNER  (1813-1883). 
tn  the  overture  to  “Tannhauser”  we  hear  a compact  summing-up  of 
* Tannhauser’s  struggle  between  sacred  and  profane  love.  First  is 
heard  the  chorus  of  the  pilgrims  whom  he  accompanied  to  Rome, 
then  music  symbolic  of  Venus  and  her  court,  followed  by  a return  of 
the  Pilgrims’  Chorus.  The  plot  of  the  opera  is  as  follows: 

A knightly  poet-musician,  or  Minnesinger,  Tannhauser  is  beloved 
by  the  pure-hearted  Elizabeth.  However,  he  strays  and  becomes  a 
guest  of  Venus  herself,  in  her  voluptuous  abode.  Returning  contritely 
to  Elizabeth  after  a year,  he  is  cordially  received  by  her.  He  joins  in  a 
song  contest  with  other  knights  in  the  Wartburg  Castle.  Wolfram,  also 
in  love  with  Elizabeth,  sings  of  ideal  love.  So  do  other  contestants. 

Then  Tannhauser  sings  of  passionate  love,  scandalizing  his  listeners. 

The  other  knights  rush  on  him  with  drawn  swords,  but  Elizabeth 
pleads  for  his  life.  He  joins  a pilgrimage  to  Rome  to  seek  absolution. 

Elizabeth  dies  broken-hearted  before  she  can  see  him  again.  He, 
belatedly  overwhelmed  by  her  devotion,  and  his  sense  of  unworthiness, 
throws  himself  upon  her  bier  and  gives  up  the  ghost. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 
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Arthur  Fiedler,  Conductor 


★ 


4j  ^Overture  to  “Oberon”  Weber  ► 


MONDAY  EVENING,  June  29,  at  8:30  o'clock 

Arthur  Fiedler,  Conductor 


Symphony  in  D major,  No.  104  (“London”)  Haydn 


I. 

II. 

III. 

IV. 


Adagio;  Allegro 
Andante 
Minuetto 
Allegro  spiritoso 


The  Star-Spangled  Banner 


«H  Piano  Concerto  No.  1,  in  G minor,  Op.  25  Mendelssohn  if. 


Molto  allegro  con  fuoco — Andante — Presto 
Soloist:  JESUS  MARIA  SANROMA 


4 Overture  to  “Tannhauser”  Wagner  £ 

► 


JESUS  MARIA  SANROMA 

He  was  born  in  1903  in  Puerto  Rico  of  Catalonian  parents.  He 
was  sent  to  the  United  States  by  the  Puerto  Rican  government  in  1917 
and  studied  at  the  New  England  Conservatory  of  Music  in  Boston. 
Later  teachers  included  Mme.  Antoinette  Szumowska,  Alfred  Cortot 
and  Artur  Schnabel. 

He  was  a much  admired  soloist  with  the  Boston  Symphony  Orchestra 
both  in  the  Winter  and  Pops  seasons  for  a number  of  years. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  linns  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Market. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


ckson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


arily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 
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we  know  style,  and. . . 

your  style  is  tops 
with  us,  Mr.  Pops 

. . . even  though  the  styles  of 
Dior  and  friends  are  more  our 
forte  than  Beethoven  or  Bizet, 
we  want  you  to  know  how  much 
all  of  us  Filenites  enjoy  the  re- 
freshing musical  style  you  bring 
to  old  favorites. 

Nicest  thing  we  have  in  common 
is  — friends  — and  many  of  the 
music-loving  folk  who  come 
through  our  house  are  heard 
humming  or  whistling  a snatch 
from  last  night’s  Esplanade 
concert. 

We’re  glad  that  “The  Pops”  is 
a fashion  that  never  changes. 

The  Filene  Family 


P.S.  Of  course  we  love  fashions 
that  do  change,  too  — and  you’ll 
always  find  the  newest  fashion 
change  here  in  our  home  on 
Washington  and  Summer  Streets. 


/' 
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Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 

(C) 


Thirty -first  Season  of  the  Esplanade  C< 


Beethoven’s  Only  Opera 

OVERTURE  “LEONORE,”  No.  3 - BEETHOVEN  (1770-1827). 

Of  the  four  overtures  which  Beethoven  composed  for  his  one  opera, 
“Fidelio”  — originally  entitled  “Leonore”  — this  one  has  won  the 
highest  esteem  for  performance  on  the  concert  stage. 

Wagner  wrote  of  it:  “This  work  is  no  longer  an  overture,  but  the 
mightiest  of  dramas  in  itself.” 

The  plot:  Florestan,  a prominent  citizen  of  Seville,  has  incurred 
political  enmity,  and  has  disappeared.  His  wife,  Leonore,  suspects  that 
the  deed  was  perpetrated  by  the  tyrannical  Don  Pizarro,  governor  of 
the  State  Prison.  Disguising  herself  as  a youth,  and  taking  the  name 
of  Fidelio,  she  obtains  employment  as  a helper  to  the  jailer,  Rocco. 
Thus  she  learns  that  a mysterious  prisoner  is  held  in  solitary  confine- 
ment in  a dungeon  nobody  but  Rocco  may  enter.  She  believes  the 
captive  to  be  her  husband.  When  Don  Pizarro  hears  of  a forthcoming 
inspection  of  the  prison  by  the  Minister  of  Justice,  he  decides  to 
murder  Florestan  and  hide  the  evidence.  He  orders  a grave  to  be  dug 
in  the  dungeon  by  Rocco,  whereupon  Fidelio  pluckily  obtains  assign- 
ment as  a digger.  Don  Pizarro  enters  the  dungeon.  He  is  about  to 
stab  Florestan,  when  the  supposed  youth  slips  between  them,  announces 
that  she  is  the  intended  victim's  wife,  and  menaces  Don  Pizarro  with 
a pistol.  The  Minister  of  Justice  arrives,  and  the  tyrant  is  marched  off 
to  pay  the  penalty  he  deserves. 

CONCERTO  FOR  VIOLIN  AND  VIOLONCELLO  - BRAHMS 

Written  after  his  fourth  and  final  symphony,  and  his  only  violin 
concerto,  this  double  concerto  is  the  last  orchestral  work  of  Brahms. 

Both  soloists  of  tonight’s  performance  are  members  of  the  Boston 
Symphony  Orchestra.  The  'cellist  is  the  first  feminine  player  to  join 
her  section. 

VICTOR  HERBERT 

(b.  Dublin,  Ireland,  1859;  d.  New  York  City,  1924) 
randson  of  Samuel  Lover,  author  and  sometimes  song  composer, 
he  was  brought  to  Germany  at  the  age  of  7 to  take  up  a musical 
education,  at  the  Humanistisches  Gymnasium  at  Stuttgart. 

After  private  instruction  at  Baden-Baden,  he  developed  rapidly  into 
a fine  'cellist,  toured  Europe  as  soloist,  became  first  'cello  of  the  Strauss 
orchestra  in  Vienna  (under  Eduard  Strauss),  then  the  Court  Orchestra 
in  Stuttgart,  where  he  began  to  study  composition  privately,  and 
brought  out  some  songs  and  a concerto  for  his  instrument  and  orchestra. 

He  married  a German  opera  soprano,  Therese  Foerster.  When  she 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnishet 
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Arthur  Fiedler,  Conductor 


TUESDAY  EVENING,  June  30,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Overture  to  “Leonore,”  No.  3,  Op.  72  Beethoven 

Concerto  for  Violin  and  Cello,  in  A minor,  Op.  102  Brahms 

I.  Allegro 

II.  Andante 

III.  Vivace  non  troppo 

Violin  Solo:  GEORGE  ZAZOFSKY 
Cello  Solo:  WINIFRED  WINOGRAD 


The  Star-Spangled  Banner 

*Suite  from  “Masquerade”  Khachaturian 

Waltz — Nocturne — Mazurka — Romance — Galop 

In  Observance  of  the  Victor  Herbert  C entennial : — 

Victor  Herbert  Medley  arr.  Sanford 

March  of  the  Toys — Absinthe  Frappee — Because  You’re  You — 

When  You’re  Away — I Can’t  Do  the  Sum — I’m  Falling  in  Love 
with  Someone — Gypsy  Love  Song — Italian  Street  Song — Kiss  Me 
Tonight — The  Irish  Have  a Great  Day  Tonight 
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was  engaged  to  appear  at  the  Metropolitan  Opera  in  New  York,  she 
obtained  for  her  husband  the  post  of  first  'cello  with  that  company,  in 
1886,  when  he  was  27.  He  held  a similar  position  later  with  the  orches- 
tras of  Anton  Seidl  and  Theodore  Thomas,  and  was  assistant-conductor 
of  the  former. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Market. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 
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•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 
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. . . an  evening  of  fine  music  for  you  to 
enjoy  as  a part  of  our  1 00th  Anniversary. 
We,  too,  are  proud  to  play  a role  in  the 
continuing  tradition  of  Esplanade  Concerts. 


Thirty^first  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 


August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


(D) 


Thirty- first  Season  of  the  Esplanade  Co 


OVERTURE  TO  “WILLIAM  TELL”  - ROSSINI  (1792-1868). 

Here  we  have  virtually  a series  of  tone  pictures:  Sunrise  in  the  Alps; 

Alpine  Storm;  Calm  and  Shepherds’  Thanksgiving;  Summons  to  Arms 
and  March  of  the  Swiss  Soldiers. 

The  March  of  the  Swiss  Soldiers  at  the  conclusion  of  the  overture 
is  based  on  a quick-step  which  Rossini  presented  to  the  citizens  of 
Vienna,  where  he  had  enjoyed  great  success  in  1822,  to  the  annoyance 
of  Beethoven. 

PIANO  CONCERTO  IN  I)  MINOR -J.  S.  BACH  (1685-1750). 

This  has  been  designated  as  the  most  important  of  Johann  Sebastian 
Bach’s  seven  concertos  for  piano  (or,  rather,  harpsichord)  and  orches- 
tra. Subsequently  Bach  converted  the  first  movement  into  an  instru- 
mental introduction  to  his  Cantata  No.  146,  and  the  second  (Adagio) 
into  a chorus. 

Bach  anticipated  his  successors’  pattern  of  the  concerto  in  three 
movements.  His  scheme  of  contrast  for  the  divisions  was:  I.,  Animated; 

II.,  Thoughtful;  III.,  Brilliant. 

JOANNE  SMITH 

npHis  morning’s  piano  soloist,  Joanne  Smith,  aged  thirteen,  is  the 
daughter  of  two  professional  musicians.  Her  father,  Charles  Smith, 
is  first  percussionist  of  the  Boston  Symphony  Orchestra.  Her  mother, 
Josephine,  played  violin  in  Phil  Spitalny’s  orchestra. 

Since  Joanne  began  to  study  piano  at  the  age  of  five,  she  has 
advanced  rapidly.  In  fact,  her  parents  added  an  extra  room  to  the 
back  of  their  Wellesley  home  — and  had  it  sound-proofed  so  that 
Joanne  could  spend  her  practice  hours  without  household  disturbances. 

Her  mother,  who  spends  much  time  working  with  her,  says  Joanne 
learns  quickly  and  even  has  perfect  pitch.  Joanne’s  father  says  his 
daughter  has  an  excellent  rhythmic  sense,  and  can  pick  up  a mambo 
beat  easily.  Although  her  major  instrument  is  the  piano,  Joanne  has 
spent  much  time  teaching  herself  the  violin.  She  has  also  done  some 
composing. 

Previously  at  the  Children’s  Concerts  she  has  played  the  opening 
movements  of  Mozart’s  Piano  Concerto  No.  23,  and  of  Beethoven’s 
First  Concerto. 

STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932). 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out." 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis." 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  vo 


erts 


Arthur  Fiedler,  Conductor 
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£ 

FIRST  CHILDREN’S  CONCERT  jj 

WEDNESDAY  MORNING,  July  1,  at  10:15  o’clock  t 

Arthur  Fiedler,  Conductor  £ 

(• 

Entrance  of  the  Guests  into  the  Wartburg,  £ 

from  “Tannhauser” Wagner 

f- 

^Overture  to  “William  Tell”  Rossini 

Piano  Concerto  No.  1,  in  D minor 

(First  Movement:  Allegro)  Bach 

Soloist:  JOANNE  SMITH 

jjj  Symphony  No.  3,  in  A minor  (Scottish)  Mendelssohn 

j II.  Vivace  non  troppo 

i Parade  of  the  Wooden  Soldiers  J essel-G oald 

4 The  Typewriter  Anderson 

J *The  Stars  and  Stripes  Forever  Sousa 

The  Star-Spangled  Banner 
The  Commentator  is  Nicholas  A.  Rasetzki 


ENTRANCE  OF  THE  GUESTS  (“TANNHAUSER”) - 
RICHARD  WAGNER  (1813-1883). 

The  scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  processionals  ever  composed. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Market. 

Henry  B.  Cabot 


ickson  Chairs,  Inc.  ^Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


tarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SHELL  COMPANIES  FOUNDATION  INC. 


SPONSORS 
OF  THIS 

ESPLANADE  CONCERT 


splanade  Concerts 


on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 


“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4)  ; 


August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


Thirty -first  Season  of  the  Esplanade  Co 


CONCERTO  FOR  PIANO  No.  i - TCHAIKOVSKY. 

'Tpo  Boston  went  the  honor  of  the  world’s  first  performance  of 
the  concerto.  With  von  Biilow  as  soloist,  and  a small  orchestra 
assembled  and  conducted  by  Benjamin  J.  Lang,  it  was  introduced 
October  25,  1875,  in  Music  Hall.  (Its  first  performance  in  Russia  or 
elsewhere  in  Europe  did  not  take  place  until  the  following  month,  in 
St.  Petersburg.) 

Bostonian  enthusiasm  for  the  work  was  unbounded,  von  Biilow 
reported  by  cable  to  the  composer.  The  message  raised  Tchaikovsky 
so  far  from  his  previous  dejection  over  Rubinstein’s  opinion  of  the 
music  that  he  spent  his  last  ready  cash  replying.  At  a repetition  of  the 
performance,  the  Finale  was  encored,  as  Biilow  hastened  to  write  the 
composer,  sending  newspaper  clippings. 

“Think  of  the  healthy  appetites  these  Americans  must  have:  each 
time  Biilow  was  obliged  to  repeat  the  whole  Finale!”  Tchaikovsky 
wrote  to  Rimsky-Korsakov.  “Nothing  like  this  happens  in  our  country!” 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA  - 
TCHAIKOVSKY  (1840-1893). 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagus,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 

“NUTCRACKER”  SUITE  - TCHAIKOVSKY. 

The  story  of  the  Ballet:  At  a Christmas  party,  toys  are  distributed 
to  a family’s  children  and  their  guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a fancifully  designed 
nutcracker.  When  the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker 
come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally 
under  the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat, 
when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum 
Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants, 
to  the  music  which  forms  most  of  the  sections  of  the  concert  suite. 

EARL  WILD 

An  excellent  performer  in  the  classical  repertory,  he  has  won  a wide 
public  on  radio  and  TV  programs  both  in  the  classic  and  the  popular 
fields. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 
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WEDNESDAY  EVENING,  July  1,  at  8:30  o’clock 
Arthur  Fiedler,  Conductor 
Polonaise  from  “Eugene  Onegin”  Tchaikovsky 

Ballet  Suite,  “Nutcracker,”  Op.  71a  Tchaikovsky 

I.  Miniature  Overture 

II.  Characteristic  Dances: — 

March — Dance  of  the  Sugar  Plum  Fairy — Trepak  (Russian 
Dance) — Arabian  Dance — Chinese  Dance — Dance  of  the 
Penny  Whistles 

III.  Waltz  of  the  Flowers 

Romeo  and  Juliet,  Overture-Fantasia  Tchaikovsky 


The  Star-Spangled  Banner 

Piano  Concerto  in  B-flat  minor,  No.  1,  Op.  23  Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso 

II.  Andante  semplice 

III.  Allegro  con  fuoco 

Soloist:  EARL  WILD 
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“EUGENE  ONEGIN”  — TCHAIKOVSKY. 

Appearing  at  a ball  in  Moscow  (the  scene  in  which  the  Polonaise 
is  played),  Onegin  encounters  Tatiana  as  wife  of  a prince.  She  has  lost 
certain  provincial  social  deficiencies,  and  quickly  Onegin  has  lost  his 
heart  to  her,  and  expectantly  tells  her  so.  She  admits  that  she  loves  him, 
but  that  she  definitely  will  have  nothing  more  to  do  with  him.  With 
that,  she  leaves  him. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Market. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 
ackscm  Chairs,  Inc.  ‘Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 
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Wonderful  night 

Nothing  makes  a midsummer  night  more  enchanting  than  the  un- 
forgettable music  of  an  Esplanade  Concert  under  the  magical  baton  of 
Arthur  Fiedler. 


We  at  John  Hancock  are  glad  to  bring  you  this  evening’s  delightful 
program,  and  hope  you  enjoy  every  minute  of  it. 
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Thirty^first  Season 


splanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4>  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


Thirty -first  Season  of  the  Esplanade  Cc 


THE  SYMPHONIES  OF  BRAHMS 

Unconcerned  with  brilliant  orchestration  and  dramatic  attitude, 
Brahms  in  his  four  symphonies  shows  himself  a master  of  the 
form  — working  within  its  traditions,  but  adding  subtle  innovations. 
These  truly  noble  works  are  notably  solid  and  logical  of  structure,  but 
they  are  far  more  than  products  of  artifice.  In  his  own  Brahmsian 
way  they  reach  emotional  depths,  attain  spiritual  heights  — and  even 
reveal  their  classicist-by-study  composer  as  being  really  at  heart  a 
romantic. 

A special  characteristic  of  all  four  of  the  Brahms  symphonies  is  the 
culminative  force  of  the  final  movements.  His  means  to  this  outcome 
in  the  Fourth  Symphony  is  unique.  He  uses  the  Passacaglia  form  of 
Bach  and  his  predecessors,  in  thirty  divisions  and  a coda.  Amazing  as 
a feat,  it  nevertheless  is  not  a mere  appendage,  but  an  integral  part  of 
the  symphony  as  a whole. 

SYMPHONY  NO.  2,  IN  D,  OP.  73  - BRAHMS  (1833-1897). 
Melody  is  really  abundant  in  the  four  symphonies  of  Brahms.  It  is 
often  subtle,  however  — melodiousness  woven  into  the  whole  orchestral 
fabric,  so  that  disappointment  faces  the  listener  who  expects  to  find  a 
collection  of  tunes  to  whistle,  unless  he  can  count  on  a group  of 
assistants  to  join  him  in  the  effort. 

Brahms’s  Second  Symphony  is  notable  for  being  more  readily  identi- 
fiable to  the  layman  as  melodious  than  the  other  three.  It  also  is 
marked  by  a pastoral  feeling,  and  syncopations  in  its  melodies. 

CONCERTO  FOR  FLUTE  AND  ORCHESTRA  - HAYDN 
(1732-1809). 

Of  the  fifty-one  concertos  of  Franz  Josef  Haydn,  this  is  the  only 
one  he  composed  for  the  flute.  In  it  the  listener  may  find  support  for 
the  comment  made  by  the  composer  in  respect  to  his  busy  but  isolated 
life  on  the  country  estate  of  his  Hungarian  patron,  Prince  Nicholas 
Esterhazy.  Haydn  said:  “Being  cut  off  from  the  world,  I was  forced 
to  become  original.’’ 

DANCE  OF  THE  WILL-O’-THE-WISPS  - BERLIOZ  (1803-1869). 
Goethe’s  dramatic  poem,  “Faust,”  was  the  starting  point  of  the  texts 
of  Berlioz’  “Damnation  of  Faust”  (presented  in  1846  as  a “dramatic 
cantata,”  later  as  an  opera),  and  Gounod’s  opera,  “Faust,”  first  staged 
in  1859. 

As  Berlioz  sets  the  story  to  music,  Mephistopheles  gets  Marguerite 
thoroughly  distracted  by  conjuring  up  a troupe  of  sprites,  who  dance 
about  like  will-o’-the-wisps,  to  eerie  music. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 
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THURSDAY  EVENING,  July  2,  at  8:30  o’clock 
Arthur  Fiedler,  Conductor 
Symphony  No.  2,  in  D major,  Op.  73  Brahms 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


Haydn 


The  Star-Spangled  Banner 

Concerto  in  D major  for  Flute  and  Orchestra 

I.  Allegro  moderato 

II.  Adagio 

III.  Allegro  molto 

Soloist:  PHILLIP  KAPLAN 

Excerpts  from  “The  Damnation  of  Faust”  Berlioz 

Minuet  of  the  Will-o’-the-Wisps — Ballet  of  the  Sylphs — 

Rakoczy  March 


PHILLIP  KAPLAN 

He  studied  in  his  native  Boston  under  an  Oliver  Ditson  Scholarship 
at  the  New  England  Conservatory,  and  joined  the  Boston  Symphony 
Orchestra  in  1939.  He  is  Artistic  Director  of  Musica  Antiqua,  and  has 
recorded  music  of  the  Baroque  period.  He  has  been  guest  artist  many 
times  on  broadcasts  with  E.  Power  Biggs,  the  noted  organist. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Market. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 
ackson  Chairs,  Inc.  *Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


ittrily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


DO  YOU  KNOW 


. . . THAT  THE  esplanade  concerts  have  had  three  homes  in 
their  thirty  years  of  existence:  first,  a wooden  shell,  erected  in  1929  for 
the  initial  season;  then  a steel  shell  on  the  same  Esplanade  site,  built  in 
1934;  and  finally,  in  1940,  the  present  concrete-and-marble  shell,  a gift 
of  Maria  Hatch  in  memory  of  her  brother,  Edward. 

do  you  know  that  the  present  Hatch  Shell  is  considered  to 
be  one  of  the  world’s  finest  in  engineering  and  acoustics  . . . that  the 
Shell  is  completely  lined  with  teakwood  . . . that  "audience  participa- 
tion” was  an  inadvertent  feature  of  the  very  first  Esplanade  Concert,  on 
July  4,  1929?  A high  wind  off  the  Charles  blew  much  of  the  sheet 
music  away  — but  it  was  recovered  and  returned  to  the  platform  by 
members  of  the  audience  . . . that  the  first  program  included  several 
works  still  featured  on  the  Esplanade:  Weber’s  "Invitation  to  Dance”, 
selections  from  Verdi’s  "Aida”,  the  "Blue  Danube”  waltzes,  and  the 
overture  to  "Tannhauser”? 

do  you  know  that  the  Esplanade  Concerts  were  first  made 
possible  by  the  contributions  of  a few  leading  citizens,  but  later  (in  1931) 
became  a community  project,  supported  by  the  public  as  well  . . . that 
your  contribution  today  can  be  of  great  help  in  continuing  these  concerts? 

do  you  know  that  The  Merchants  National  Bank  of  Boston 
is  voluntarily  handling  contributions  to  the  Esplanade  Concerts  Fund, 
as  it  has  for  30  years  . . . that  "The  Merchants”  will  bring  the  same 
meticulous  care  and  personal  attention  to  your  financial  needs,  however 
large  or  small . . . that  our  bank  now  offers  you  a wide  range  of  personal 
and  commerical  banking  services,  from  checking  accounts  to  personal 
loans,  from  safe-deposit  vaults  to  trust  management,  at  its  five  convenient 
Boston  offices? 


MEMBER  F.D.I.C 


MERCHANTS 

NATIONAL 

BANK 

/Boston 

FOUNDED  IS31 


Main  Office:  Milk  Street  Office:  South  Station  Office: 

28  STATE  STREET  31  MILK  STREET  1 DEWEY  SQUARE 


Copley  Office: 

513  BOYLSTON  STREET 


Kenmore  Office: 
642  BEACON  STREET 
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“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4); 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 
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OVERTURE  TO  “EGMONT  BEETHOVEN  (1770-1827). 

Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe’s  tragedy,  “Egmont.”  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 

SYMPHONY  No.  5,  IN  C MINOR  - BEETHOVEN  (1770-1827). 
4Cnprius  does  fate  knock”  is  the  significance  which  the  composer 
himself  attached  to  the  four  notes  at  the  beginning,  from  which 
he  marvelously  fashioned  the  opening  movement  into  one  of  the  most 
memorable  expressions  of  his  genius. 

Berlioz  says  of  this  masterpiece:  “The  symphony  in  C Minor  appears 
to  me  to  be  the  direct  and  unmixed  product  of  the  genius  of  its  author, 
the  development  of  his  most  individual  mind.  His  secret  sorrows,  his 
fits  of  rage  or  depression,  his  visions  by  night,  and  his  dreams  of 
enthusiasm  by  day,  form  the  subjects  of  the  work;  while  the  forms  of 
both  melody  and  harmony,  of  rhythm  and  instrumentation,  are  as 
essentially  new  and  original  as  they  are  powerful  and  noble.” 

1776  (CHESTER) -LANGENDOEN. 

Soldiers  of  the  American  Revolution  were  very  fond  of  a rousing 
patriotic  song  called  “Chester.” 

The  composer  of  “Chester,”  William  Billings  of  Boston,  wrote  it  as 
a part-song  for  four  male  voices. 

Starting  with  this  vocal  original,  Jacobus  Langendoen  has  produced 
an  orchestral  transcription  in  march  form,  with  an  introduction  which 
is  his  own  composition. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937). 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  appearance  on 
programs  of  “serious”  music  as  Liszt’s  Hungarian  Rhapsodies,  for 
example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 
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FRIDAY  EVENING,  July  3,  at  8:30  o'clock 
Arthur  Fiedler,  Conductor 
Overture  to  “Egmont,”  Op.  84  Beethoven 

Symphony  No.  5,  in  G minor,  Op.  67  Beethoven 

I.  Allegro  con  brio 

II.  Andante  con  moto 

III.  {Allegro;  Trio 

IV.  {Allegro 


The  Star-Spangled  Banner 

March,  “1776”  (Chester)  Langendoen 

•Rhapsody  in  Blue,  for  Piano  and  Orchestra  Gershwin 

Soloist:  LEO  LITWIN 

* American  Salute: 

“When  Johnny  Gomes  Marching  Home”  Gould 

^American  Patrol  Meacham 


ANNIVERSARY  OF  A FAVORITE  SOLOIST 
it  was  twenty  years  ago  this  season  that  Leo  Litwin  made  his  debut 
as  soloist  at  the  Pops  and  in  the  “Rhapsody  in  Blue.”  Since  then,  he 
has  been  a favorite  pianist  of  Pops  and  Esplanade  audiences  in  this 
number,  as  well  as  Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Con- 
certo,” and  Bath's  “Cornish  Rhapsody.”  He  gave  the  first  American 
performances  of  the  two  latter  compositions. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’e 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlanti*- 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Market. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  VVNAC-TV. 

Chairs,  Inc.  ‘Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


arily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND 


Mr.  Fiedler,  we  salute  you 

We’re  proud  to  join  with  millions  of  music  lovers 
the  world-over  to  express  our  appreciation  for  the 
enjoyment  you  have  brought  to  so  many. 


Thirty^ first  Season 


Esplanade  Concerts 

on  Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929!' 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4)  ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


Thirty -first  Season  of  the  Esplanade  Co 


SEMPER  FIDELIS  - SOUSA  (1854-1932). 

Until  “The  Star-Spangled  Banner”  was  made  the  national  anthem 
by  act  of  Congress  in  1931,  Sousa  acknowledged  that  he  was  “very 
proud  of  the  fact  that  ‘Semper  Fidelis’  is  the  only  composition  which 
can  claim  official  recognition  by  our  government.” 

CLASSICAL  SYMPHONY  - PROKOFIEFF  (1891-1953) 

With  art,  with  grace,  with  sparkling  craftsmanship,  Prokofieff  mimics 
characteristics  of  Mozart’s  symphonies,  and  slyly  adds  touches  of 
modern  sophistication  in  instrumentation.  In  less  than  fifteen  minutes, 
he  does  it  all  — although  Mozart’s  greatest  symphonies  require  almost 
double  that  time. 

True  to  eighteenth  century  precept,  the  first  movement  of  the 
Classical  Symphony  is  in  sonata  form  — exposition  built  around  two 
themes;  development  or  working-out;  recapitulation.  The  three 
remaining  movements  supply  contrasts  of  pace. 

WALTER  PISTON  (b.  Rockland,  Maine,  1894) 

He  has  won  an  important  position  among  American  symphonic 
composers,  with  works  in  all  forms. 

CONCERTO  FOR  TRUMPET  AND  ORCHESTRA  - HAYDN 
(1732-1809). 

Of  the  fifty-one  concertos  of  Franz  Josef  Haydn,  this  is  the  only 
one  he  composed  for  trumpet.  In  it  the  listener  may  find  support  for 
the  comment  made  by  the  composer  in  respect  to  his  busy  but  isolated 
life  on  the  country  estate  of  his  Hungarian  patron,  Prince  Nicholas 
Esterhazy.  Haydn  said:  “Being  cut  off  from  the  world,  I was  forced 
to  become  original.” 

G.  WALLACE  WOODWORTH 

A guest  conductor  at  these  concerts  through  much  of  their  history, 
he  has  made  many  notable  contributions  to  the  repertory. 

DEEP  FOREST  — DANIELS  (b.  Swampscott,  1878). 

Not  only  does  Mabel  Wheeler  Daniels  excel  in  compositions  for 
the  voice,  combined  with  instruments.  She  also  stands  practically 
alone  among  her  sex  in  the  skill  shown  in  her  purely  instrumental 
works,  as  may  be  judged  in  this  one. 

ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS. 

This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

The  student  ditties  include:  We  Had  Built  a Stately  House,  The 
Country's  Father,  The  Fox  Song,  and  Gaudeamus  Igitur. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 
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Arthur  Fiedler,  Conductor 
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4 “Fireworks”  Music 


SUNDAY  EVENING,  July  5,  at  8:30  o’clock 

G.  Wallace  Woodworth  Conducting 

Semper  Fidelis,  March Sousa 

Classical  Symphony,  Op.  25  Prokofieff 

I.  Allegro 

II.  Larghetto 

III.  Gavotte 

IV.  Finale 


La  Paix — Rejouissance 


Third  Symphony 


Handel 

Piston 


Scherzo — Finale 


The  Star-Spangled  Banner 

Concerto  for  Trumpet  and  Orchestra Haydn 

I.  Allegro 

II.  Andante 

III.  Allegro 

Soloist:  ARMANDO  GHITALLA 

Deep  Forest Daniels 

Academic  Festival  Overture Brahms 


TRUMPET  SOLOIST 


Born  in  Alpha,  Illinois,  of  a non-musical  family,  Ghitalla  was  gradu- 
ated from  the  Juilliard  School  of  Music  in  1949. 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  became  first  trumpet  with  the  Houston 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 
Ghitalla  has  recorded  for  RCA-Victor  and  Columbia  Records. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawinut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Market. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 
tson  Chairs,  Inc.  "Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


rily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 


There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

(Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

(Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; d’lndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 
Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern);  Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin);  Violin  Concerto  (Isaac  Stern); 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 

(Programs  subject  to  change) 

Address:  BERKSHIRE  FESTIVAL  TICKET  OFFICE 
Tanglewood,  Lenox,  Massachusetts 


Thirtyv  first  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


“ Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 


August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


Thirty- first  Season  of  the  Esplanade  Co 


HARRY  ELLIS  DICKSON. 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conservatory  of  Music.  Later,  like 
Mr.  Fiedler,  he  studied  at  the  Royal  Academy  in  Berlin  — especially 
violin  and  conducting. 

OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO”  - MOZART. 

Very  neatly  H.  E.  Krehbiel  characterized  this  sparkling  overture: 
“Motion  is  its  business,  not  emotion.” 

The  story  of  the  marriage  of  Figaro,  the  resourceful  barber,  is  really 
a sequel  to  the  one  recounted  in  Rossini’s  “Barber  of  Seville.”  Topsy- 
turvily,  Mozart  staged  the  sequel  in  1786,  Rossini  dealt  with  the  start  in 
1816.  The  libretti  of  both  operas  are  based  on  two  comedies  of  political 
satire  by  the  Frenchman,  Pierre  Augustin  Caron  (1732-1799),  who 
wrote  under  the  name  of  Beaumarchais. 

PIANO  CONCERTO  No.  5 (“EMPEROR”)  - 
BEETHOVEN  (1770-1827). 

The  subtitle  (not  attached  by  the  composer)  is  a tribute  to  the 
grandeur  of  this  last  and  greatest  of  Beethoven’s  piano  concerti. 

“GAYNE”  — ARAM  KHATCHATOURIAN  (1903-  ). 

Like  a ballet  by  Shostakovitch,  this  one  by  his  contemporary  of 
Armenian  descent  has  to  do  with  life  on  a collectivist  farm. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which 
played  a very  conspicuous  part  in  Armenia’s  new  political  situation. 

On  performance  of  the  ballet  suite  by  the  Kansas  City  Philharmonic 
Orchestra,  Robert  Adams  of  the  University  of  Kansas  City,  wrote: 
“The  Ballet  was  completed  in  1943.  The  entire  work,  which  plays  a 
full  evening,  depicts  the  happy  and  prosperous  life  of  the  Caucasus 
just  before  the  present  war.  Gayane  is  a young  girl  of  the  people.  The 
closing  scene  strikes  a patriotic  note  with  the  coming  of  the  war;  the 
stage  is  filled  with  volunteer  soldiers  marching  to  the  defense  of  their 
country.  Musically  the  entire  ballet  is  based  upon  Armenian  folk 
melodies.” 

ARAM  KHACHATURIAN  (b.  Tiflis,  1903). 

Aged  19  before  he  became  absorbed  in  music,  he  studied  in  Moscow 
with  Gnessin,  a pupil  of  Rimsky-Korsakoff.  After  two  years’  study  of 
the  ’cello,  he  concentrated  on  composition  from  1929  to  1934  at  the 
Moscow  State  Conservatory,  under  Myaskovsky  and  Vassilenko. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  vo 


erts 


Arthur  Fiedler,  Conductor 


MONDAY  EVENING,  July  6,  at  8:30  o’clock 

Harry  Ellis  Dickson  Conducting 

Overture  to  “The  Marriage  of  Figaro”  Mozart  £ 

Symphony  No.  100,  in  G major  (“Military”)  Haydn 


I. 

II. 

III. 

IV. 


Adagio;  Allegro 
Allegretto 
Minuetto 
Finale:  Presto 


4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 

4 *Suite  from  “Gayne”  Khachaturian 

Dance  of  the  Rose  Maidens — Lullaby — Sabre  Dance 


The  Star-Spangled  Banner 

Piano  Concerto  No.  5,  in  E-flat  major 

(“Emperor”)  Beethoven 

I.  Allegro 

II.  Adagio  un  poco  mosso 
III.  Rondo — Allegro 

Soloist:  SALVATORE  SULLO 


“MILITARY”  SYMPHONY- HAYDN  (1732-1809). 

The  military  effect  is  supplied  conspicuously  in  the  second  and 
fourth  movements  by  bass  drum,  cymbals,  and  triangle. 

This  work  belongs  to  the  second  set  of  six  “London”  or  “Salomon” 
Symphonies.  The  impresario,  Johann  Peter  Salomon,  commissioned 
Haydn  to  compose  them  and  to  conduct  them  in  London,  on  two 
visits,  starting  in  1791  and  1794. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts; 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Wm.  Filene'a 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


ackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boaton  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


irily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


From  a 

candlelit  stage... 


1690:  The  first  American  play 
was  “Gustavus  Vasa,”  written 
by  Benjamin  Colman  and  acted 
by  Harvard  students. 


to  starlit  concerts 

THE  CREATIVE  SPIRIT  FLOWERS  IN  NEW  ENGLAND 

The  arts  have  never  been  livelier  than  they  are  in  New 
England  today.  Every  year  increasing  thousands  from  all 
over  the  nation  refresh  themselves  at  New  England’s 
cultural  springs.  Many  speak  proudly  — and  rightfully 
— of  the  advances  New  England  has  made  in  industrial 
technology.  We  at  The  FIRST  are  proud  that  in  New 
England  today,  the  writer,  the  artist  and  the  musician 
still  command  rare  understanding  and  appreciation. 

Personal  and  Corporate  Trust  Service  through  our  affiiliate 
Old  Colony  Trust  Company 


The 

FIRST 

NATIONAL  BANK 

BOSTON 

1784 . 1959 


Member  of  the 

Federal  Deposit  Insurance  Corporation 


Thirtjvfirst  Season 


Esplanade  Concerts 

on  Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4 , 1929 ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4)  ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


Th  irty-first  Season  of  the  Esplanade  Co 


SYMPHONY  No.  6,  IN  B MINOR  (“PATHETIQUE”)  - 
TCHAIKOVSKY. 

“I  certainly  regard  it  as  quite  the  best  — and  especially  the  most 
sincere  — of  all  my  works,”  the  composer  wrote  to  his  nephew,  Vladimir 
Davidov,  in  commenting  on  this  emotion-charged  symphony.  He  con- 
tinued, “I  love  it  as  I never  loved  any  of  my  musical  offspring  before.” 

CLAIR  DE  LUNE  - DEBUSSY. 

It  is  orchestrated  from  one  of  the  four  divisions  of  the  “Suite 
Bergamesque”  for  piano.  Debussy’s  biographer  Leon  Valias  calls  the 
suite  an  important  work. 

“The  ‘Clair  de  Lune,’  ” Valias  writes,  “floods  the  third  piece  with 
an  exquisite  atmosphere,  unmistakably  Debussyan  in  character.”  In 
it,  he  says,  “we  find  the  entire  Debussy  of  the  future.” 

ORPHEUS  IN  HADES  - OFFENBACH  (1819-1880). 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “The 
Mozart  of  the  Champs-Elys^es,”  as  Rossini  dubbed  Offenbach. 
The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting 
the  devoted  love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion 
seems  to  have  struck  the  librettist  as  something  occurring  only  in  myths. 
Consequently,  he  represents  Orpheus  and  Eurydice  as  being  given  to 
romancing  w’ith  others  rather  than  with  each  other.  The  simultaneous 
discovery  of  husband  and  wife  that  each  is  untrue  results  in  a quarrel 
and  separation.  Each  takes  solace  in  the  very  companionship  which 
started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is 
really  Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him 
to  that  region,  she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted 
to  be  rid  of  Eurydice.  As  he  rejoices,  he  is  interrupted  by  a character 
called  Public  Opinion,  who  lectures  him  into  unwillingly  going  to 
Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 

Before  the  arrival  of  Orpheus  and  his  mentor,  the  gods  and  goddesses 
on  Olympus  are  shown  enjoying  gossip  which  includes  Pluto  and 
Eurydice.  By  the  time  Orpheus  appears  with  Public  Opinion,  Jupiter 
himself  has  been  maneuvered  into  a squabble  with  Juno,  as  a result  of 
which  he  is  glad  to  hurry  off  to  Hades  on  the  pretext  of  taking  personal 
charge  of  getting  Eurydice  back  to  Orpheus. 

Jupiter  is  delighted  to  make  the  acquaintance  of  Eurydice,  who  pre- 
fers him  to  either  Pluto  or  her  husband.  She  and  Jupiter  give  a party 
for  a number  of  deities  before  Orpheus  arrives  by  a leisurely  boat. 
Upon  his  demand  that  Jupiter  restore  his  wife,  Jupiter  specifies  that 
Orpheus  is  to  leave  first,  followed  by  Eurydice  — and  Orpheus  must 
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Arthur  Fiedler,  Conductor 


TUESDAY  EVENING,  July  7,  at  8:30  o’clock 

Harry  Ellis  Dickson  Conducting 


Symphony  No.  6,  in  B minor 
(“Pathetique”),  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


T chaikovsky 


The  Star-Spangled  Banner 

*Emperor  Waltzes  Strauss 

*Clair  de  Lune  Debussy 

^Overture  to  “Orpheus  in  Hades” Offenbach 


avoid  looking  back.  Orpheus  starts,  and  Jupiter  hurls  a thunderbolt 
toward  him,  causing  him  to  turn  to  see  what  happened.  By  the  terms 
decreed  by  Jupiter,  Orpheus  is  obliged  to  leave  Hades  without  Eury- 
dice.  Orpheus,  much  relieved,  hastens  to  rejoin  a certain  shepherdess, 
filled  with  delight  equal  to  the  disgust  of  Public  Opinion. 

EMPEROR  WALTZES  - JOHANN  STRAUSS,  JR. 

Commemorating  the  fortieth  year  of  the  reign  of  Franz  Josef,  his 
emperor,  Strauss  achieved  what  has  been  cited  as  the  most  beautiful 
of  all  his  waltzes. 

The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


k.snn  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  i,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

(Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

(Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; d’lndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables:  works  by 

Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern);  Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin);  Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin);  Violin  Concerto  (Isaac  Stern); 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin);  Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 


(Programs  subject  to  change) 

Address:  BERKSHIRE  FESTIVAL  TICKET  OFFICE 
Tanglewood,  Lenox,  Massachusetts 


Thirty^first  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“ Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4 , 1929” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 

(K) 


Thirt  y-first  Season  of  the  Esplanade  Go 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  on  the  Esplanade,  and  with  his  Brookline  Youth  Concerts. 

LITTLE  FUGUE  - BACH-CAILLIET. 

Fugues  by  some  composers  have  been  known  to  “chase  various 
themes  around,  and  finally  chase  the  audience  away.”  Here  is  one 
excellent  example,  however,  of  Johann  Sebastian  Bach’s  genius  for 
endowing  a fugue  with  lively  appeal.  As  here  transcribed  for  orchestra, 
it  shows  the  brilliant  artistry  of  Lucien  Cailliet  as  an  arranger.  He  is 
also  a composer  in  his  own  right. 

His  resourceful  Variations  on  Pop  Goes  the  Weasel  are  great 
favorites  with  Pops  and  Esplanade  audiences. 

“BOLERO” -MAURICE  RAVEL  (1875-1937). 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

PIANO  CONCERTO  No.  1 - BEETHOVEN  (1770-1827). 

Formerly  rather  looked  down  on  as  works  that  were  too  early  to  be 
“Beethovenish,”  the  first  and  second  concertos  are  being  re-discovered 
by  pianists  and  critics  as  not  being  so  negligible. 

Actually,  the  concerto  that  has  became  known  as  No.  1 was  composed 
before  the  one  listed  as  No.  2.  The  numbers  represent  the  order  of 
publication.  Both  of  these  early  concertos  reflect  Beethoven’s  admira- 
tion for  Mozart. 

SYMPHONY  NO.  8 - BEETHOVEN  (1770-1827). 

Sad,  worried,  in  ill  health  when  he  composed  this  score,  Beethoven 
here  gives  us  one  of  his  most  joyous  works.  He  had  a special  affection 
for  this  symphony,  which  he  called  “my  little  one.” 

PIANO  SOLOIST 

Although  only  eleven  years  old,  Alan  Summers  has  made  numerous 
appearances  on  the  concert  stage,  and  also  TV.  This  Spring  he  won 
first  place  in  the  Biennial  Piano  Recording  Competition  sponsored  by 
the  American  College  of  Musicians. 

Born  in  Boston,  he  now  lives  in  Nantasket  with  his  parents,  Mr.  and 
Mrs.  Samuel  Summers,  and  two  sisters.  He  is  an  honor  student  at 
Hull  Memorial  School. 
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CHILDREN’S  CONCERT 
WEDNESDAY  MORNING,  July  8,  at  10:15  o'clock 
Harry  Ellis  Dickson  Conducting 

March  of  the  Toys  Herbert 

*Little  Fugue  in  G minor  Bach-C aillet 

-Bolero  Ravel 

Piano  Concerto  No.  1,  in  C major,  Op.  15  Beethoven 

I.  Allegro  con  brio 

Soloist:  ALAN  SUMMERS 

Symphony  No.  94  in  G major  (“Surprise”) Haydn 

II.  Andante 

Symphony  No.  8,  in  F major 

(“Metronome”),  Op.  93  Beethoven 

II.  Allegretto  Scherzando 

-Mosquito  Dance  White 

"Colonel  Bogey,  March  Alford 

The  Star-Spangled  Banner 
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“SURPRISE”  SYMPHONY- HAYDN  (1732-1809). 

This  is  the  third  symphony  of  the  first  “London”  set  of  six. 

These  two  groups  of  symphonies  are  called  also  the  “Salomon”  sets, 
from  the  impresario,  Johann  Peter  Salomon,  who  engaged  Haydn  to 
come  to  London  in  1791  and  1794,  and  produce  six  symphonies  on 
each  visit. 

The  surprise  is  the  sudden  bang  on  the  drum. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’* 

Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Markets. 

Henry  B.  Cabot 

The  announcer  for  this  morning’s  Sponsor  is  YY'illiam  W.  Pierce  of  WGBH. 
fackson  Chairs,  Inc.  •Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler.  Conductor 
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vegetables  from  Stop  & Shop,  lend  an 
ear!  They’re  so  farm-fresh  you  can  hear 
them  sing!  Listen  to  the  crisp  rustle  of 

Mthe  lettuce,  the  scrunch  of  the  apples, 

the  scrackling  of  the  radishes  ...  all 
in  happy  harmony.  You’ll  hear  a few 
crunchy  bars  from  the  new  green  celery 
and  the  cucumbers  zinging  their  little 
tune.  Freshness  makes  a symphony  at 
Stop  & Shop! 
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Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 


“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 


August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  on  the  Esplanade,  and  with  his  Brookline  Youth  Concerts. 

SYMPHONY  NO.  6,  “PASTORAL”  - BEETHOVEN. 

The  favorite  living  and  working  habit  of  Beethoven  was  to  hire 
lodgings  from  which  he  could  reach  open  country  on  foot.  Here  he 
would  walk,  commune  with  himself,  jot  down  ideas  for  compositions 
in  one  of  his  “sketchbooks”  — and  endlessly  seek  to  perfect  some  first 
tentative  outline  of  an  inspiration. 

Sketchbook  entries  show  that  the  “Pastoral”  Symphony  actually  was 
worked  out  amid  just  such  rural  scenes  as  its  music  was  intended  to 
suggest.  And  the  composer's  verbal  jottings  show  that  his  object  was 
purely  to  suggest,  and  definitely  not  to  attempt  to  imitate,  the  mani- 
festations of  Nature. 

CLARINET  CONCERTO,  K.  622  - MOZART  (1756-1791). 

Surprising  though  it  seems  today,  the  clarinet  was  one  of  the  last 
instruments  to  be  accepted  as  standard  equipment  of  symphony 
orchestras.  Mozart  helped  to  lead  the  way.  In  this  concerto,  com- 
posed late  in  his  career,  he  showed  himself  to  be  a prophet  in  realizing 
the  artistic  potentialities  of  the  clarinet. 

PRELUDE  TO  “THE  MASTERSINGERS  OF  NUREMBERG” 
-WAGNER  (1813-1883). 

First  we  hear  the  stately  march  to  the  Prize  Song  Contest  of  the 
Mastersingers  — the  musical  experts  of  the  city’s  trade  Guilds,  who  in 
the  1500’s  sought  to  restore,  on  democratic  lines,  the  glories  of  the 
noble-blooded  minstrels,  or  Minnesingers,  of  three  centuries  earlier, 
such  as  Tannhauser  and  Wolfram  von  Eschenbach. 

Next,  there  are  a few  measures  of  the  love  music  of  the  heroine  and 
hero  of  the  opera,  Eva  and  Walter.  The  second  strain  of  the  march 
follows,  based  on  a melody  used  by  the  actual  Mastersingers  of  history, 
who  knew  it  as  “the  long  tone.” 

Now  comes  a snatch  of  the  Prize  Song,  with  which  Walter  is  to  win 
both  the  contest  and  the  hand  of  Eva.  In  suggestion  of  Beckmesser, 
the  annoying  and  ridiculous  rival  of  Walter,  the  march  is  caricatured 
in  staccato  notes  by  the  bassoons. 

In  the  finale,  Wagner  makes  a brilliant  contrapuntal  combination 
of  the  leading  themes  of  the  Prelude. 
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WEDNESDAY  EVENING,  July  8,  at  8:30  o’clock 

Harry  Ellis  Dickson  Conducting 


Symphony  No.  6,  in  F major,  “Pastoral”  Beethoven  ► 


I. 

II. 

III. 

IV. 


Allegro  ma  non  troppo 
Andante  molto  moto 
Allegro 
Allegretto 


► 
t- 
► 
b 
b 
► 
b 
b 
b 
b 
b 
b 
b 

Concerto  for  Clarinet,  K.  622  Mozart  £ 


The  Star-Spangled  Banner 


I.  Allegro 
II.  Adagio 
III.  Rondo:  Allegro 

Soloist:  PASQUALE  CARDILLO 


Prelude  to  “Die  Meistersinger”  W agner  £ 

a ► 


CLARINET  SOLOIST 

Son  of  an  amateur  clarinetist  father,  and  a vocalist  mother,  Pasquale 
A.  Cardillo  was  born  in  North  Adams,  Mass.  He  studied  on  a four 
years’  clarinet  scholarship  at  the  New  England  Conservatory  and  was 
principal  clarinetist  of  its  orchestra.  He  has  been  a member  of  the 
Boston  Symphony  Orchestra  since  1939. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s 
Sons  Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great  Atlantic 
& Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insurance 
Company;  The  Merchants  National  Bank  of  Boston;  The  National 
Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insurance 
Company;  Second  Bank-State  Street  Trust  Company;  Shell  Com- 
panies Foundation;  Sheraton  Corporation  of  America;  Stop  & Shop 
Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


:kson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


irily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

( Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

( Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; d’lndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 

Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern)  ; Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 

(Programs  subject  to  change) 

Address:  BERKSHIRE  FESTIVAL  TICKET  OFFICE 
Tanglewood,  Lenox,  Massachusetts 


S~\ 


splanade  Concerts 


on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 


August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 

O) 


Th  irty-first  Season  of  the  Esplanade  Co 


SYMPHONY  No.  4 IN  F MINOR  - TCHAIKOVSKY  (1840-1893). 

In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,”  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  . . . Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world’s  that  you  are  sad.  . . . Take  pleas- 
ure in  the  joy  of  others.  Life  is  after  all  worth  living.” 

TOTENTANZ  - LISZT  (1811-188G). 

As  in  the  case  of  his  “Battle  of  the  Huns,”  Liszt  drew  his  inspiration 
from  a painting.  This  was  one  of  many  which  artists  of  olden  times 
devoted  to  the  subject  of  Death  ever  hovering  near  to  the  lives  of  both 
those  of  exalted  and  those  of  humble  station.  This  sentiment  is 
symbolized  by  the  composer’s  elaborate  paraphrase  of  the  ancient 
church  tune,  fitted  to  the  old  Latin  poem,  “Dies  Irae,”  (The  Day  of 
Wrath),  vividly  depicting  The  Last  Judgment. 

LES  PRELUDES  - LISZT  (1811-1886). 

Here  is  the  embodiment  of  the  idea  of  the  symphonic  poem,  as 
introduced  by  Liszt.  Its  function  is  not  to  set  the  words  of  a 
poem,  but  to  give  free  orchestral  expression  to  the  emotions  evoked 
by  the  poet. 

The  composer  based  this  music  on  a poem  of  Lamartine,  with  which 
he  prefaced  the  score.  The  poet’s  theme  is  that  life  is  a succession  of 
preludes  to  death.  Faithful  to  the  episodes  of  the  poetry,  the  music 
pictures  man  in  love,  in  disappointment,  in  the  quest  of  calm,  in  the 
restoration  of  self-confidence  through  the  tests  of  battle. 

The  sentiments  on  which  Liszt  built  appear  as  follows  in  the  fifteenth 
of  Lamartine’s  Poetic  Meditations. 

“What  is  our  life  but  a series  of  preludes  to  that  unknown  song,  the 
first  solemn  note  of  which  is  sounded  by  death? 

“Love  forms  the  enchanted  daybreak  of  every  life;  but  what  is  the 
destiny  where  the  first  delights  of  happiness  are  not  interrupted  by 
some  storm,  whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell 
lightning  consumes  its  altar? 

“And  what  wounded  spirit,  when  one  of  its  tempests  is  over,  does 
not  seek  to  rest  its  memories  in  the  sweet  calm  of  country  life?  Yet 
. . . when  the  ‘trumpet’s  loud  clangor  has  called  him  to  arms’  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls  him 
to  the  ranks,  to  find  in  battle  the  full  consciousness  of  himself  and  the 
complete  possession  of  his  strength.” 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  vol 


erts 


Arthur  Fiedler,  Conductor 


★ 


MONDAY  EVENING,  August  10,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Symphony  No.  4,  in  F minor,  Op.  36 Tchaikovsky 

I.  Andante  sostenuto;  Moderato  con  anima  in  movimento  di  valse 

II.  Andantino  in  modo  canzona 

III.  Scherzo:  Pizzicato  ostinato ; Allegro 

IV.  Finale:  Allegro  con  fuoco 


The  Star-Spangled  Banner 


Totentanz,  for  Piano  and  Orchestra  Liszt 

Soloist:  OZAN  MARSH 

Les  Preludes,  Symphonic  Poem Liszt 


OZAN  MARSH 

Combining  musicianship  with  a sense  of  excitement,  Ozan  Marsh 
has  scored  extraordinary  successes  in  four  previous  Pops  seasons,  as  he 
has  done  in  several  coast-to-coast  tours,  and  also  in  numerous  appear- 
ances with  Arthur  Fiedler  and  the  Pops  Tour  Orchestra.  All  together, 
he  has  played  in  two  hundred  concerts  in  the  past  few  seasons,  in  this 
country  and  Canada,  either  as  recitalist  or  as  soloist  with  orchestra. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

Edward  L.  Bernays  Foundation,  Inc.;  The  Boston  Globe;  Cott 
Bottling  Company,  Inc.;  Wm.  Filene’s  Sons  Company;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  First  National  Stores, 
Inc.;  Ford  Motor  Company;  Hotel  Corporation  of  America;  Jordan 
Marsh  Company;  The  Great  Atlantic  & Pacific  Tea  Company;  John 
Hancock  Mutual  Life  Insurance  Company;  The  Merchants  National 
Bank  of  Boston;  The  National  Shawmut  Bank  of  Boston;  New 
England  Mutual  Life  Insurance  Company;  Second  Bank-State  Street 
Trust  Company;  Shell  Companies  Foundation;  Sheraton  Corporation 
of  America;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsor*’  announcer  is  Vin  Maloney  of  WNAC-TV. 


\ckson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


arily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


A Proud 
Responsibility 


Boston  and  New  England  have  a right  to  be  proud  of  many 
incomparable  institutions.  A few  that  come  to  mind  are 
Boston’s  Athenaeum,  the  Berkshire  Festival,  the  Gardner 
Museum,  Old  Sturbridge  Village,  the  Lowell  Lectures,  and 
Boston’s  magnificent  Symphony  Orchestra,  either  regular 
season  or,  in  summer  dress,  as  the  delightful  “Pops” 
Orchestra  with  its  Esplanade  Concerts. 

Probably  none  brings  so  much  joy  and  refreshment  to  so 
many  as  the  Esplanade  Concert  series.  Its  perpetuation  is  a 
responsibility  for  all  of  us  — a proud  responsibility. 

First  National  Stores,  itself  a Boston  and  New  England 
institution,  is  pleased  to  have  a part  in  sustaining  this 
rewarding  series,  in  sponsoring  tonight’s  concert  for 
your  pleasure. 


Thirtjvfirst  Season 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonianf 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4 , 1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 

(p) 


Thirty-fi  rst  Se  ason  of  the  Esplanade  Co 


SYMPHONY  NO.  3,  “EROICA”  — BEETHOVEN. 

Although  in  his  preceding  two  symphonies  Beethoven  showed  some 
evidences  of  his  forceful  personality,  it  is  in  the  third  that  he  produces 
his  first  symphony  marked  throughout  by  his  own  distinctive  char- 
acteristics. Absent  here  are  the  backward  looks  at  Haydn  and  Mozart 
which  appear  in  the  earlier  pair  of  symphonies.  This  was  a favorite 
of  Beethoven  himself. 

Originally  he  dedicated  it  to  Napoleon,  thinking  him  a champion 
of  the  common  people.  But  when  his  idol  crowned  himself  Emperor, 
the  composer  angrily  blotted  out  Napoleon’s  name,  and  rededicated 
the  score  to  “the  memory  of  a great  man.” 

LUDWIG  van  BEETHOVEN 

Of  Belgian  ancestry,  he  was  born  in  Bonn,  Germany,  in  1770,  but 
spent  the  major  part  of  his  life  in  Vienna,  where  he  died  in  1827. 

He  remains  one  of  the  giants  among  composers  of  all  nations  and 
times.  He  brought  to  music  new  freedom  in  form,  greater  power  in 
emotional  and  dramatic  expression,  new  grandeur  and  variety  in 
orchestration. 

SERGEI  RACHMANINOFF  (1873-1943) 

In  his  seventy  years,  Sergei  Rachmaninoff  lived  from  the  era  of 
Tchaikovsky  — whom  he  knew  personally  — to  the  age  of  harmonic  and 
rhythmic  experimentation  represented  by  his  fellow-Russians,  Stravin- 
sky, Prokofiev,  and  Shostakovitch.  But  he  remained  almost  a throw- 
back to  Tchaikovsky,  with  a moderate  adoption  of  new  devices.  His 
piano  works  reflect  his  position  as  one  of  the  world’s  greatest  pianists. 

He  studied  piano  with  his  cousin,  the  virtuoso  Siloti,  who  had  been 
taught  by  Liszt. 

In  composition,  he  was  a pupil  of  Tchaikovsky’s  mentor,  Taneieff. 

His  works  include:  three  symphonies,  four  piano  concertos,  the 
splendid  “Variations  on  a Theme  of  Paganini”  (for  piano  and 
orchestra),  two  operas,  church  music,  chamber  music,  and  some 
distinguished  songs. 

NICCOLO  PAGANINI  (1782-1840). 

More  than  a century  after  his  death,  the  name  of  Paganini  still 
maintains  its  position  as  that  of  the  greatest  of  all  violinists  in  sheerly 
technical  prowess.  His  wizardry  inspired  Liszt  to  seek  — and  attain  — 
equivalent  mastery  at  the  piano  keyboard.  It  therefore  seems  pianis- 
tically  fitting  for  a theme  of  one  of  Paganini’s  displayful  violin  com- 
positions to  be  used  by  such  a master  of  the  piano  as  Rachmaninoff 
as  the  basis  for  brilliant  keyboard  variations. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  vo 


certs 


Arthur  Fiedler,  Conductor 
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TUESDAY  EVENING,  August  11,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Symphony  No.  3,  “Eroica,”  Op.  55  Beethoven 

I.  Allegro  con  brio 
II.  Marcia  funebre 

III.  Scherzo:  Allegro  vivace 

IV.  Finale:  Allegro  molto 


The  Star-Spangled  Banner 


Rhapsody  on  a Theme  of  Paganini, 

for  Piano  and  Orchestra Rachmaninoff 

Soloist:  AGUSTIN  ANIEVES 
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AGUSTIN  ANIEVAS 

Of  Spanish  descent,  he  was  born  twenty-four  years  ago  in  New  York 
City,  and  began  his  musical  studies  at  the  age  of  four.  He  was  the 
first  child  selected  to  appear  at  the  Palace  of  Fine  Arts  in  Mexico  City 
when  he  was  twelve  years  old.  He  has  played  in  the  Latin  American 
countries  of  Brazil,  Dominican  Republic,  Mexico,  and  Venezuela. 
Among  the  many  competitions  which  Mr.  Anievas  has  won  is  the 
Michaels  Memorial  Award.  He  was  a winner  in  the  1957  first  Interna- 
tional Competition  for  Pianists  held  in  Rio  de  Janeiro.  As  a result,  he 
gave  20  concerts  there,  as  well  as  numerous  radio  and  TV  appearances. 

His  training  was  received  in  the  studio  of  Adele  Marcus,  at  the 
Juilliard  School  in  New  York. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

Edward  L.  Bernays  Foundation,  Inc.;  The  Boston  Globe;  Cabot, 
Cabot  & Forbes;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great 
Atlantic  & Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insur- 
ance Company;  The  Merchants  National  Bank  of  Boston;  The 
National  Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insur- 
ance Company;  Raytheon  Manufacturing  Company;  Second  Bank- 
State  Street  Trust  Company;  Shell  Companies  Foundation;  Sheraton 
Corporation  of  America;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 

Jackson  Chairs,  Inc.  "Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


tarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 
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Life  Insurance  Company 


splanade  Concerts 


on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


Thirty- first  Season  of  the  Esplanade  Coi 


RAK6CZY  MARCH -HECTOR  BERLIOZ  (1803-1869). 
quch  excitement  was  aroused  in  the  first  audience  ever  to  hear  this 
^ score  (in  its  original  form)  that  the  appreciative  cries  and  stamp- 
ings made  the  composer  feel  as  if  his  hair  were  standing  on  end. 

Berlioz  himself  had  conducted  the  performance  at  a concert  presented 
by  him  in  the  National  Theatre  in  Pesth,  Hungary.  He  describes  what 
led  up  to  it  in  his  Memoirs. 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  write 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rakdczy, 
leader  of  the  Hungarian  revolt  of  1703. 

Having  proved  the  effectiveness  of  his  score  with  an  audience,  the 
wily  composer  made  a few  revisions  and  used  it  as  the  climax  of  the 
first  part  of  his  Damnation  of  Faust.  To  justify  its  interpolation,  he 
transferred  Faust  from  his  legendary  German  surroundings  to  a 
Hungarian  plain,  where  he  meditates  upon  the  awakening  of  Spring. 

Thus  Faust  is  enabled  to  witness  soldiers  trooping  to  the  strains  of 
the  Rakoczy  March 

HANSEL  AND  GRETEL  - HUMPERDINCK  (1854-1921). 

This  opera,  possessing  one  of  the  most  charming  scores  of  modern 
times,  was  the  outgrowth  of  Humperdinck’s  writing  a few  incidental 
tunes  for  a dramatization  of  the  Grimm  fairy  tale,  which  his  sister  had 
made  to  amuse  her  children.  She  became  the  librettist  of  the  opera. 

Much  use  of  German  folk  songs  appears  in  the  score.  A familiar 
example  is  the  Prayer,  with  the  words,  “As  I lay  me  down  to  sleep, 

Fourteen  angels  watch  do  keep.” 

SYMPHONY  No.  5,  IN  C MINOR  - BEETHOVEN  (1770-1827). 

Berlioz  says  of  this  masterpiece:  “The  symphony  in  C Minor  appears 
to  me  to  be  the  direct  and  unmixed  product  of  the  genius  of  its  author, 
the  development  of  his  most  individual  mind.  His  secret  sorrows,  his 
fits  of  rage  or  depression,  his  visions  by  night,  and  his  dreams  of 
enthusiasm  by  day,  form  the  subjects  of  the  work;  while  the  forms  of 
both  melody  and  harmony,  of  rhythm  and  instrumentation,  are  as 
essentially  new  and  original  as  they  are  powerful  and  noble.” 

PIANO  CONCERTO  IN  A MINOR  - GRIEG. 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  Mendelssohn’s  first,  in  G-minor. 

Tchaikovsky  wrote  to  Grieg  to  express  his  delight  in  it. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  vol 


erts 


Arthur  Fiedler.  Conductor 


CHILDREN’S  CONCERT 

WEDNESDAY  MORNING,  August  12,  at  10:15  o'clock 

Arthur  Fiedler,  Conductor 

*Rakoczy  March  Berlioz 

"Dream  Pantomime,  from  “Hansel  and  Gretel” 

Humperdinck 

Finale,  from  Symphony  No.  5,  in  C minor,  Op.  67 

Beethoven 

Piano  Concerto  in  A minor,  Op.  16  Grieg 

I.  Allegro  moderato 

Soloist:  PHILLIP  SIMONDS 

^Hungarian  Dance,  No.  6 Brahms 

^Syncopated  Clock Anderson 

*Pomp  and  Circumstance,  No.  1 Elgar 

The  Star-Spangled  Banner 

The  Commentator  is  Nicholas  A.  Rasetzki 
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POMP  AND  CIRCUMSTANCE  - ELGAR  (1857-1934). 
Shakespeare's  “Othello”  provided  the  title,  in  this  speech  of  the 
drama’s  hero  in  Act  3,  Scene  3: 

“Farewell  the  neighing  steed  and  the  shrill  trump. 

The  spirit-stirring  drum,  the  ear-piercing  fife, 

The  royal  banner,  and  all  quality. 

Pride,  pomp  and  circumstance  of  glorious  war!” 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

Edward  L.  Bernays  Foundation,  Inc.;  The  Boston  Globe;  Cabot, 
Cabot  & Forbes;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great 
Atlantic  & Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insur- 
ance Company;  The  Merchants  National  Bank  of  Boston:  The 
National  Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insur- 
ance Company;  Raytheon  Manufacturing  Company;  Second  Bank- 
State  Street  Trust  Company;  Shell  Companies  Foundation;  Sheraton 
Corporation  of  America;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 


kson  Chairs,  Inc. 


•Victor  Rocording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


rily  handling  contribution*  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


1959-1960 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Still «lay  Afternoon 
Concerts 

November  B February  28 

January  10  March  13 

January  31  April  3 


Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office, 
Massachusetts  Avenue  entrance 


CO  6-1492 


splanade  Concerts 


on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4)  ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 

(R) 


Thirty- f i rst  Sea  son  of  the  Esplanade  Co 


OVERTURE  TO  “THE  JOURNEY  TO  REIMS”  (Stage  Cantata 
with  Ballet)  - ROSSINI  (1792-1868). 

This  little-known  work  was  the  only  one  composed  by  Rossini 
specifically  for  the  Theatre  Italien  in  Paris  after  he  was  made  its 
Director.  Although  in  one-act  form,  it  lasted  three  hours  — which  is 
one  good  reason  for  its  withdrawal  after  three  performances.  How- 
ever, the  composer  found  material  in  it  too  good  to  let  die,  and 
incorporated  this  in  his  opera,  Le  Comte  Ory.  The  Overture  is 
considered  by  Mr.  Fiedler  to  be  one  of  the  good  spots  of  The  Journey 
to  Reims. 

SYMPHONY  NO.  8 - BEETHOVEN  (1770-1827). 

Sad,  worried,  in  ill  health  when  he  composed  this  score,  Beethoven 
here  gives  us  one  of  his  most  joyous  works.  He  had  a special  affection 
for  this  symphony,  which  he  called  “my  little  one.” 

IRISH  SUITE  - LEROY  ANDERSON. 

(Commissioned  by  The  Eire  Society  of  Boston.) 
rTT'HE  tunes  were  drawn  by  Anderson  from  the  “Irish  Melodies”  of 
A Tom  Moore,  who  wrote  new  words  for  the  airs  in  the  Bunting 
Collection. 

Edward  Bunting  in  1796  published  “A  General  Collection  of  Ancient 
Irish  Music,”  which  he  had  noted  down  two  years  earlier  at  a gathering 
in  Belfast  of  ten  of  the  last  of  the  old  harpers. 

Tom  Moore  used  many  of  these  tunes  in  his  “Irish  Melodies,”  issued 
in  eleven  sets  between  1807-09  and  1834.  He  replaced  the  original 
texts  with  new  poems  of  his  own.  For  example,  “The  Moreen”  became 
“The  Minstrel  Boy,”  “The  Groves  of  Blarney,  “The  Last  Rose  of 
Summer.” 

Beethoven  wrote  accompaniments  for  these  two  airs,  for  another 
publisher. 

Moore  became  poet  of  the  “Irish  Melodies”  when  the  Dublin  music 
dealer,  William  Power,  decided  to  imitate  with  Irish  songs  what  was 
being  done  at  the  time  by  George  Thomson,  the  Edinburgh  folklorist, 
in  publishing  old  Scottish  tunes  with  new  words  by  Robert  Burns. 

“BOLERO”  - MAURICE  RAVEL  (1875-1937). 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnishec 
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Arthur  Fiedler,  Conductor 


★ 


WEDNESDAY  EVENING,  August  12,  at  8:30  o'clock 

Arthur  Fiedler,  Conductor 


Overture  to  “The  Journey  to  Reims”  Rossini 

Symphony  No.  8,  in  F major,  Op.  93  Beethoven 

I.  Allegro  vivace  e con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  menuetto 

IV.  Allegro  vivace 


The  Star-Spangled  Banner 

*Irish  Suite  Anderson 

Irish  Washerwoman — Minstrel  Boy — Rakes  of  Mallow — 

Wearing  of  the  Green — Last  Rose  of  Summer — 

Girl  I Left  Behind  Me 

*Bolero  Ravel 


LUDWIG  van  BEETHOVEN 

Of  Belgian  ancestry,  he  was  born  in  Bonn,  Germany,  in  1770,  but 
spent  the  major  part  of  his  life  in  Vienna,  where  he  died  in  1827. 

He  remains  one  of  the  giants  among  composers  of  all  nations  and 
times.  He  brought  to  music  new  freedom  in  form,  greater  power  in 
emotional  and  dramatic  expression,  new  grandeur  and  variety  in 
orchestration. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

Edward  L.  Bernays  Foundation,  Inc.;  The  Boston  Globe;  Cabot, 
Cabot  & Forbes;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great 
Atlantic  & Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insur- 
ance Company;  The  Merchants  National  Bank  of  Boston;  The 
National  Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insur- 
ance Company;  Raytheon  Manufacturing  Company;  Second  Bank- 
State  Street  Trust  Company;  Shell  Companies  Foundation;  Sheraton 
Corporation  of  America;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors*  announcer  is  Vin  Maloney  of  WNAC-TV. 

Jackson  Chairs,  Inc.  •Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


arily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


AN  APPRECIATION  AND  LOVE  OF 


FINE  MUSIC  HAS  LONG  BEEN  PART 


OF  THE  JORDAN  MARSH  HERITAGE 


As  part  of  this  continuing  tradition 

TONIGHT 


We  are  happy  to  sponsor 
for  you  an  evening  of  fine  music 


splanade  Concerts 


on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 


August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 


Thirty-fi  rst  Season  of  the  Esplanade  Co 


“UNFINISHED”  SYMPHONY  - SCHUBERT  (1797-1928) 

This  miracle  of  poignant  beauty  is  unfinished  only  in  the  sense  that 
it  has  but  two  movements  instead  of  the  four  which  were  customary  in 
the  time  of  Schubert.  Did  his  inspiration  fail  to  carry  on?  After  start- 
ing a third  movement,  he  turned  to  other  works.  The  abandoned 
symphony  was  not  found  in  his  home  after  his  death. 

Schubert  had  given  the  precious  manuscript  to  a friend,  who 
in  1865  revealed  it  to  the  Viennese  conductor,  Herbeck,  who  intro- 
duced the  wonderful  two  movements  to  the  world. 

PIANO  CONCERTO  IN  A MINOR  - GRIEG. 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  Mendelssohn's  first,  in  G-minor. 

Tchaikovsky  wrote  to  Grieg  to  express  his  delight  in  it. 

JOHN  THOMAS  COVELLI 

Though  only  twenty-one  years  old,  John  Thomas  Covelli  already 
has  many  credits  to  his  name.  A native  of  Chicago,  and  a pupil  of 
Harriet  Kay  of  that  city,  Mr.  Covelli  appeared  twice  with  the  Chicago 
Symphony  under  Rudolf  Ganz  at  the  age  of  nine,  and  then  proceeded 
to  win  innumerable  contests,  including  the  National  Federation  of 
Junior  Clubs  (this  for  ten  consecutive  years),  the  Chicagoland  Music 
Festival,  and  the  first  George  Dasch  Award. 

At  present  he  is  studying  with  John  Ranck,  and  is  also  attending 
Columbia  University,  where  he  is  working  toward  a Bachelor  of 
Science  degree. 

RICHARD  RODGERS  (b.  New  York  City,  1902) 

T Tis  father  was  a physician,  his  mother  a proficient  pianist,  from 
* whom  he  had  his  first  music  lesson  at  the  age  of  four.  Thus  early 
he  could  play  by  ear  and  originate  tunes. 

Attending  Columbia  University,  he  there  met  Lorenz  Hart,  who 
served  as  librettist  for  his  music  for  a Varsity  Show,  composed  when  he 
was  eighteen.  This  collaboration  developed  into  a partnership  yield- 
ing more  than  1,000  songs,  and  also  30  shows  which  mostly  were  notable 
successes  — “A  Connecticut  Yankee,”  for  example.  Early  in  this  part- 
nership, Rodgers  put  in  three  years  of  serious  study  at  the  Institute  of 
Musical  Art  (which  became  the  Juilliard  School  of  Music). 

After  the  death  of  Lorenz  Hart  in  1943,  Rodgers  acquired  Oscar 
Hammerstein  II  as  librettist  for  “Oklahoma!”.  This  new  partnership 
has  made  a still  greater  contribution  to  American  popular  song,  and 
especially  to  the  American  theater.  For  it  has  evolved  a distinctive 
type  of  production  — the  musical  play,  as  contrasted  with  the  musical 
comedy.  This  new  form  far  surpasses  the  musical  comedy, 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  vo] 
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Arthur  Fiedler,  Conductor 
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XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX4.XXX* 


THURSDAY  EVENING,  August  13,  at  8:30  o’clock 

Harry  Ellis  Dickson  Conducting 

Marche  Militaire Schubert 

Symphony  in  B minor  (“Unfinished”) Schubert 

I.  Allegro  moderato 

II.  Andante  con  moto 


The  Star-Spangled  Banner 

Piano  Concerto  in  A minor,  Op.  16 Grieg 

I.  Allegro  moderato 
II.  Adagio 

III.  Allegro  marcato 

Soloist:  JOHN  THOMAS  COVELLI 

^Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair — Bali  H’ai — 

Happy  Talk — Some  Enchanted  Evening — A Wonderful  Guy 


MARCH  MILITAIRE  - SCHUBERT  (1797-1828). 

After  his  “Rosamunde”  ballet  music  (op.  26)  got  but  one  public 
hearing,  Schubert  was  able  to  pick  up  a little  money  from  publication 
of  a set  of  three  marches  for  piano  duet  (op.  27).  There  are  some 
fifteen  other  marches,  piano  duets  with  few  exceptions. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

Edward  L.  Bernays  Foundation,  Inc.;  The  Boston  Globe;  Cabot, 
Cabot  & Forbes;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great 
Atlantic  & Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insur- 
ance Company;  The  Merchants  National  Bank  of  Boston;  The 
National  Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insur- 
ance Company;  Raytheon  Manufacturing  Company;  Second  Bank- 
State  Street  Trust  Company;  Shell  Companies  Foundation;  Sheraton 
Corporation  of  America;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 
ackson  Chairs,  Inc.  ‘Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 
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CABOT,  CABOT  & FORBES  CO. 

commercial  and  industrial 
real  estate  developers 

and 

ABERTHAW  CONSTRUCTION  CO. 

a CC&F  subsidiary 

60  State  Street , Boston  9,  Massachusetts 
also  offices  in  Philadelphia  and  Los  Angeles 
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Cyrus  W.  Durgin 

puts  the  world 
of  music  at 
your  fingertips 
daily  in 
the  pages  of 

mt 

Poston  #lobe 


Thirty  ^first  Season 


■planade  Concerts 


on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4 , 1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 

August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 

CO 


Thirty-fi  rst  Sea  son  of  the  Esplanade  Co 


SYMPHONY  No.  2,  in  D MAJOR  - SIBELIUS  (1865-1957). 

The  following  meanings  have  been  ascribed  to  the  movements  of 
this  symphony  — an  audience  favorite  among  the  seven  by  the  late 
great  Finnish  composer 

I.  A representation  of  the  quiet,  pastoral  life  of  the  Finns,  un- 
troubled by  thoughts  of  oppression. 

II.  Patriotic  sentiments  begin  to  surge,  but  there  is  indecision  about 
the  means  of  opposing  the  rule  of  the  oppressor. 

III.  Scherzo:  Nationalist  feeling  awakens,  with  strong  resolves  to 

defend  the  rights  of  the  people. 

IV.  Fervent  hopes  arise  for  the  coming  of  a deliverer. 

THE  LOST  CHORD  - SULLIVAN  (1842-1900). 

If  Sir  Arthur  Sullivan  had  never  achieved  fame  as  the  composer  of 
“The  Mikado,”  “H.M.S.  Pinafore,”  and  other  delightful  operettas,  his 
name  probably  would  still  be  remembered  for  his  settings  of  the  hymn, 
“Onward,  Christian  Soldiers,”  and  Adelaide  Ann  Procter’s  soulful 
poem,  “The  Lost  Chord.” 

“Seated  one  day  at  the  organ, 

I was  weary  and  ill  at  ease, 

And  my  fingers  wandered  idly 
Over  the  noisy  keys. 

I know  not  what  I was  playing, 

Or  what  I was  dreaming  then, 

But  I struck  one  chord  of  music 
Like  the  sound  of  a great  Amen. 

It  flooded  the  crimson  twilight 

Like  the  close  of  an  Angel’s  psalm. 

And  it  lay  on  my  fevered  spirit 
With  a touch  of  infinite  calm.  . . . 

It  linked  all  perplexed  meanings 
Into  one  perfect  peace, 

And  trembled  away  into  silence, 

As  if  it  were  loth  to  cease. 

I have  sought,  but  I seek  it  vainly, 

That  one  lost  chord  divine. 

Which  came  from  the  soul  of  the  organ, 

And  entered  into  mine.” 

TRUMPET  SOLOIST 

Born  in  Alpha,  Illinois,  of  a non-musical  family,  Ghitalla  was  gradu- 
ated from  the  Juilliard  School  of  Music  in  1949. 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  became  first  trumpet  with  the  Houston 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 
Ghitalla  has  recorded  for  RCA-Victor  and  Columbia  Records. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 
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MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 
Written  in  1876  (four  years  before  the  Overture,  1812),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Russian 
Army. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

Edward  L.  Bernays  Foundation,  Inc.;  The  Boston  Globe;  Cabot, 
Cabot  & Forbes;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great 
Atlantic  & Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insur- 
ance Company;  The  Merchants  National  Bank  of  Boston;  The 
National  Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insur- 
ance Company;  Raytheon  Manufacturing  Company;  Second  Bank- 
State  Street  Trust  Company;  Shell  Companies  Foundation;  Sheraton 
Corporation  of  America;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 

i Jackson  Chairs,  Inc.  •Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler.  Conductor 
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tfarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


FRIDAY  EVENING,  August  14,  at  8:30  o’clock 

Harry  Ellis  Dickson  Conducting 

Symphony  No.  2,  in  D major,  Op.  43 Sibelius 

I.  Allegretto 

II.  Tempo  andante,  ma  rubato 

III.  Vivacissimo;  Lento  e suave 

IV.  Finale:  Andante  moderato 


The  Star-Spangled  Banner 

Suite  from  “Carmen” Bizet 

Prelude — Aragonaise — Intermezzo — Toreadors 

The  Lost  Chord Sullivan 

Solo  Trumpet:  ARMANDO  GHITALLA 

*Marche  Slave T chaikovsky 
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Public  facilities,  such  as  parks,  stadia  and  the  like,  are 
the  common  property  of  all  the  people.  They  should  not 
only  provide  facilities  for  the  people  who  want  to  satisfy 
their  physical  needs  by  playing  baseball,  football  and  tennis. 
They  should  also  provide  facilities  for  serving  the  cultural 
needs  for  the  people  who  like  music,  dance  and  art. 

Boston,  the  Athens  of  America,  is  carrying  out  this 
sound  principle,  while  other  communities  lag  behind. 

It  is  inspiring  that  private  citizens  and  corporations 
contribute  to  provide  occasions  like  tonight's  for  the  people 
of  Boston. 

The  Edward  L.  Bernays  Foundation  of  New  York  is 
delighted  to  sponsor  this  evening  s musical  program.  This 
is  an  evidence  of  gratefulness  at  Boston's  recognition  that 
the  parks  should  serve  people  of  all  tastes.  Cities  through- 
out the  country  will  follow  Boston  s example  to  the  greater 
enjoyment  and  cultural  growth  of  all  America. 

EDWARD  L.  BERNAYS 

President 

Edward  L.  Bernays  Foundation,  Inc. 
New  York,  N.  Y. 


Tkirtyvifirst  Season 

Esplanade  Concerts 
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Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings , since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  28th  through  July  10th 

(omitting  Saturday,  July  4) ; 


August  10th  through  15th 

Wednesday  mornings  at  10:15  to  11:15, 
July  1st,  8th,  August  12th,  1959 
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OVERTURE  TO  “THE  BARBER  OF  SEVILLE”  - ROSSINI. 
Rossini  borrowed  an  overture  for  “The  Barber”  (his  sixteenth 
opera)  from  among  his  previous  operas.  This  is  attested  by  the  earlier 
editions  of  the  instrumental  parts  used  at  the  Pops.  The  title  on  them 
reads,  “Overture  to  Elizabeth,  Queen  of  England”  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh,  “Aureliano  in  Pal- 
mira,” and  his  second,  “L’Equivoco  Stravagante.”  Such  thrift  — the 
exact  reverse  of  Beethoven’s  tirelessness  in  supplying  his  one  opera. 
“Fidelio,”  with  four  overtures! 

SYMPHONY  No.  4,  IN  A (“ITALIAN”)  - MENDELSSOHN 

President  Eisenhower  is  among  those  with  whom  this  symphony  is 
a favorite.  It  is  certainly  one  of  the  most  charming  of  such  works, 
and  possesses  masterly  instrumental  coloring. 

One  critic,  George  Upton,  has  written  of  the  first  movement  that  it 
“reflects  clearly  the  blue  skies,  clear  air,  brightness,  and  joyousness  of 
Italy  . . . and  shows  by  its  spirit  and  gayety  how  much  Mendelssohn 
enjoyed  the  country.” 

The  second  movement  has  acquired  the  title  of  “Pilgrims’  March.” 
It  has  been  attributed  to  the  composer’s  recollection  of  watching  one 
of  the  religious  processions  abounding  in  Italy. 

It  appears  that  the  third  movement  merely  serves  the  purpose  of 
contrast,  with  no  Italian  significance.  Allegedly  it  was  based  upon  an 
early  and  unidentified  work  of  the  composer. 

The  obviously  Italian  touch  comes  in  the  final  movement,  which 
introduces  two  lively  dances  — a saltarello , followed  by  a still  livelier 
tarantella,  with  which  it  is  combined,  then  alternated,  and  again 
combined. 

PRAYER  OF  THANKSGIVING- VALERIUS. 

Although  earning  his  living  at  various  legal  posts  in  the  Netherlands, 
Adrianus  Valerius  was  proficient  at  composing  music  and  words 
for  songs.  The  “Prayer”  was  printed  originally  in  1621,  in  a collection 
Valerius  published  of  Netherlands  national  songs,  together  with  some 
from  his  own  hand,  and  from  England,  France,  Germany,  and  Italy. 
The  inspiration  of  the  Prayer  was  a Dutch  victory  in  the  struggle  of 
the  Netherlands  against  subjugation  by  Spanish  and  Austrian  over- 
lords.  Valerius,  whose  birthdate  is  unknown,  died  in  1625. 

HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  on  the  Esplanade,  and  with  his  Brookline  Youth  Concerts. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  vo 


certs 


Arthur  Fiedler,  Conductor 
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CLOSING  PROGRAM 
SATURDAY  EVENING,  August  15,  at  8:30  o'clock 
Harry  Ellis  Dickson  Conducting 

Overture  to  “The  Barber  of  Seville” Rossini 

Symphony  No.  4 in  A major  (“Italian”),  Op.  90 

Mendelssohn 

I.  Allegro  vivace 

II.  Andante  con  moto 

III.  Con  moto  moderato 

IV.  Saltarello:  Presto 


The  Star-Spangled  Banner 

^Selection  from  “Die  Fledermaus” Strauss 

Bostonia  Suite Brown 

On  Boston  Common — Sunday  Morning  on  Beacon  Hill — 

On  the  Esplanade 

Prayer  of  Thanksgiving  Valerius-Kremser 
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“BOSTONIA”  SUITE  - BROWN. 

Jacobus  Langendoen,  6rst  ’cello  of  the  Pops  Orchestra,  and  composer 
of  symphonic  works,  made  the  skillful  orchestration  from  the  piano 
piece  by  the  late  Keith  Brown,  former  head  of  the  Music  Department 
of  Mt.  Ida  Junior  College. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and 
organizations  in  connection  with  the  Esplanade  Concerts: 

Edward  L.  Bernays  Foundation,  Inc.;  The  Boston  Globe;  Cabot, 
Cabot  & Forbes;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of 
Boston;  First  National  Stores,  Inc.;  Ford  Motor  Company;  Hotel 
Corporation  of  America;  Jordan  Marsh  Company;  The  Great 
Atlantic  & Pacific  Tea  Company;  John  Hancock  Mutual  Life  Insur- 
ance Company;  The  Merchants  National  Bank  of  Boston;  The 
National  Shawmut  Bank  of  Boston;  New  England  Mutual  Life  Insur- 
ance Company;  Raytheon  Manufacturing  Company;  Second  Bank- 
State  Street  Trust  Company;  Shell  Companies  Foundation;  Sheraton 
Corporation  of  America;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


ackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedltr,  Conductor 


tftrily  handling  contribution*  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon 
Concerts 

at  three  o’clock 

November  8 February  28 

January  10  March  13 

January  31  April  3 


Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office, 
Massachusetts  Avenue  entrance 

CO  6-1492 


